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from being- feeble or commonplace. On the contrary, it is conspicuous, among the plays of Marlowe's followers, for its dramatic skill and Interest.
There doubtless was an existing play on the same subject, when Richard III. appeared on the stage for the first time. The True Tragedie of Richard ///., published in 1594, "as it was played by the Queenes Maiesties Players," covers much the same ground as the Shakespearean play; but there is no textual connexion between the two. Possibly the True Tragedie was an earlier play, whose publication as the " only originaln Richard III. was intended to steal a march upon its successful younger rival. But, if Shakespeare simply revised an older drama, the text and original sources of that drama have disappeared altogether. The chief argument in favour of the revised play may be found, perhaps, in the words <f newly augmented," which were prefixed to Shakespeare's name for the first time in Q 3. It has been shown already that these words are not true, if applied merely to the editions in which they occur. But it is possible that they supply an omission which had been made in the title-pages of the earlier quartos. Q i had been printed without the author's name. In Q 2 Shakespeare had been introduced as the author. Four years later, when Q 3 appeared, his true relation to the play may have been discovered; and it is not unlikely that the words "newly augmented" were inserted to rectify the impression, created by Q 2, that he was the original author. Nothing is more probable than that the publisher of an unauthorised edition of the play should be insufficiently informed as to its true authorship. The word " newly," which was continued on the title-pages of the later quartos, might easily be applied to work which had been done some years before the publication of Q 3. In short, Q, from this point of view, may be regarded as the text of an earlier play augmented by Shakespeare. We might even go further, and surmise that many of the roughnesses of Q were left unsmoothed from the original drama, and that the process of augmentation came before that of revision, which eventually was accomplished in the text represented by F. This view would not diminish, but corroborate the im-